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Author’s Note

When I was thirteen I stole a packet of sweets. I had money in my pocket so it wasn’t out of necessity and I have to admit they weren’t my favourite sweets. But I wanted to know what it felt like to do something wrong; something with danger; something with consequence. If I were caught, family, school and police would be involved, shame would fall on my young life and I would never be allowed to forget it. I was gambling with my reputation; a quiet, shy boy, imaginative though dull, but honest and reliable. As I slipped the sweets into my pocket, unable to breathe, my heart jumping up and down, white noise in my ears, I was fully aware there could be an explosion. There wasn’t and I’m still on the run. But, interestingly, I have never forgotten it.
We are attracted to danger; contact sports, fairground rides, fast cars, rock climbing, free running, hang gliding, skiing. These are all physical but we are also drawn to mental and spiritual dangers; unusual religious sects, secret societies, drugs, pornography, gambling, crime, sexual adventures. Things we call the dark side of life. With all this going on in our lives how do we ever stay safe? Because we know that it is dangerous and that there is a consequence, so we avoid that big tree as we ski down a slope, we do not stumble too far into the dark forests of life but stay on the edges. We don’t want to pay the price.
Dorian Gray, a character I’ve borrowed from Oscar Wilde’s novel, A Picture of Dorian Gray, knows he doesn’t have to pay the price for experiencing the dark side of life; the spirit of his innocence, captured on film, and therefore becoming timeless, changes places with the spirit of the real Dorian. Whatever Dorian does it’s the character in the film who takes the hit, whilst the real Dorian appears young and innocent. Which means he can do whatever he wants and get away with it – sex, drugs and rock n’roll!  He could use this ability to good purpose or he could use it for selfish reasons. What does Dorian do? What would you do? Oscar Wilde said, “I can resist everything except temptation.” Dorian is no different and so he explores life’s darkest pleasures. These escalate, as they must. If I had returned to the sweet shop the following day to steal another packet of sweets the thrill, shock, enjoyment would not have been the same, I would have needed to steal something bigger, more valuable, from a busier shop to get the same or better hit. Happily, my life of crime ended there; the hit was too frightening to be pleasurable as the consequence was too high for me.
When Wilde’s novel was published in 1890 there was a public outcry; the book was immoral and likely to corrupt others. Passages were read out at Wilde’s trial (he was accused of having sex with another man) to prove that he, himself, was immoral; he went to prison for 2 years. The public, though, had missed the point; the story is a morality tale, Wilde is giving us a biblical warning; your sins will find you out. Our actions, whether good or bad, will always affect others in some way; even if those actions are turned in on ourselves. Dorian cannot live his lifestyle without hurting, using, involving other people. These are the sins for which he must eventually pay the price. By having them visible in a film, or in the original novel - a painting, Dorian is able to see the monster he is creating. He condemns himself, like Faust, by not repenting; his destruction of his own sin-riddled image is Dorian trying to hide the evidence not him trying to make any form of amends. Wilde is reminding us that we have a soul which is recording all the good and bad things we do.
If you are a fan of Oscar Wilde you will be wondering why this adaptation has moved the story to Hollywood and changed that famous oil painting into a movie. The story is as relevant now as it was a hundred and twenty years ago and I think it is more meaningful if we understand the world of the story. That’s why it is in the present day and we all go to the cinema – it’s a world we know. You might say that the modern equivalent of a painted portrait is a photograph, but I would disagree; there is something in well-crafted art which contains a spirit, an essence that you will not always find in a photograph. But a good film does contain that spirit; we are engaged by the story, we believe what we see even though we know the actors, like the ones in this play, are only pretending – that spirit has to be present for Dorian’s spirit to be able to change places with it. I also think it is the adaptor’s duty to transfer the theme of the work to the new form, not just to faithfully change things so it can be played on the stage; if I tried that, this play would be six hours long instead of the 60 minutes it has to be.
If you enjoy the play, but you haven’t read Oscar Wilde’s original, I do hope you will find a copy and read it for yourself; we live in enlightened times and I promise it will do you no harm. But please, do remember to return the book when you’ve finished reading it – somewhere there is a picture of you!
Clive Duncan
Characters in the play:

Dorian Gray – an English actor
Henry Wooten – an American actors’ agent
Baz Ward – an American film director
Sybil Vane – an out of work American actress
James Vane – her brother in the US Marines
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Derrith – a vampire
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At the back of the acting area is a large rectangular frame – trompe l’oeil
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 it – this is a cinema screen. At the front of the acting area is a microphone.
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Scene 1 – The Oscars

Glitzy
 music plays. An actress, in evening dress, slinks
 down to a microphone at the front of the acting area. She carries with her a large golden envelope.

ACTRESS: Are you enjoying yourselves? You having a good time? I know I am! 
This next category is for Best Newcomer in a motion picture. The nominees are: 
Rosemarie DeWitt for The Odd Life of Timothy Green; Tika Sumpter for Sparkle; 
Dorian Gray for Darkest Before Dawn; and Ryan Lee for This is Forty. Before I 
open the envelope we’re going to take a look at one of the nominations... Well, 
we’ve seen extracts tonight of three of the films, so let’s have a look at Darkest 
Before Dawn. ...

A bell tolls
 – followed by howling
 wind. Derrith, a vampire, appears in frame dressed in a long black greatcoat
. He raises a hand high and twists – the howl of the wind becomes more high-pitched
. Angelica, lost and frightened, stumbles in
, her hands to her ears. She looks at Derrith, who opens wide his greatcoat. Angelica is drawn to him, like a sleepwalker – but as she is about to be swallowed up in the coat, Faulkner runs into frame. 

Derrith snaps
 his head towards Faulkner. He thrusts out
 an arm and grips with his hand. Faulkner begins to choke. Faulkner grapples
 with the invisible fingers at his throat as he drops to his knees. 
Faulkner pulls from his pocket a large crucifix – he holds it up for Derrith to see. Derrith turns away in terror. He slips out of the coat dropping it over Angelica and flees from frame.

Angelica sinks under the weight of the coat and struggles to get free. Faulkner rushes to Angelica and pulls her from the coat. She is gasping for breath
. They hold each other closely....
Sound effect changes to the glitzy Oscar music.

The Actress is back at the microphone. She opens the golden envelope...

ACTRESS: And the winner for this year’s Best Newcomer is... Oh – My – God! It’s 
Dorian Gray for his role as Faulkner in Darkest Before Dawn!!! 

Loud triumphant music plays accompanied by wild applause which morphs
 into cool lounge music for....
Scene 2 – The Party

Dorian is on his mobile, his finger stuck in his other ear so he can make out what is being said.

DORIAN: So it’s four in the morning, I’ve just won an Oscar for Christ’s sake! You 
should have been here. What? I know that, Christina, but you didn’t come 
because you didn’t really think that I’d win – be honest...
Baz Ward enters, looking for Dorian.

BAZ: Jeez, you and your phone – why don’t you and it just get married?

Dorian holds the phone to his chest.

DORIAN: My agent – she’s telling me off for calling her at four in the morning.

BAZ: It’s not yet midnight.

DORIAN: There, I mean. It’s four in England.

BAZ: Well, she should have been here for her boy. There’s someone I want you to 
meet – let the agent sleep, say goodnight...
Dorian puts the mobile to his ear.

DORIAN: Got to go, Christina, my director has notes. Catch you later.

BAZ: Ok, so the person I’m introducing you to is very important here in 

Hollywood...
Dorian’s phone buzzes – he checks it.
DORIAN: I have to take this, sorry. It’s my mother...

BAZ: Your Mom! You call your agent before you call your Mom? You’re a bad boy, 
Dorian. Take it, but then turn it off. I’ll be right over here. (Leaving) Don’t be 
long, this guy won’t wait...
DORIAN: Mum! - Thanks - I wish you could have been here too, but, you know, I 
really didn’t think I was going to win. You stayed up to watch, then? - With the 
neighbours!? Sounds like you’re having a party of your own –

Sybil, a waitress, passes with a tray of champagne. She hovers
 near Dorian. He 
notices her and takes a glass from her tray. 
DORIAN: I might be home next week – unless the agent has fixed up some meetings 
here...
Sybil still hovers. Dorian picks this up
.

DORIAN: Listen, Mum, got to go, people to meet, people to thank. I’ll call soon. 
Love you, Mum.

Dorian pockets the phone. He smiles at Sybil.

SYBIL: I just had to tell you that I find your work so inspiring. Gosh, I’m sorry; 
we’re not supposed to talk to you. The guests, I mean. Us waitresses, that is. On 
pain of death
! I exaggerate, of course, although it would mean dismissal
, but, 
hey, it is the Oscars and it’s not every day I get to be in a room with so many big 
shots
. I’m an actress, myself, and when I see someone like you break through, I 
mean, someone good, who deserves it, well, it keeps me going, I can tell you. But 
I’ve taken up too much of your time, thanks for listening.
DORIAN: That’s ok. I’m glad you liked the film
.

SYBIL: 
That’s so cute
 - film! Aw, you must get that all the time...

DORIAN: It’s all right - really. What acting do you do?

SYBIL: 
I majored
 in theatre acting but it’s the movies I really love. Trying to get 

seen for anything around here is so hard. 
DORIAN: You need a better agent.

SYBIL: 
No - I need an agent!

DORIAN: Anything happening?

SYBIL: I tested for a L’Oréal commercial last week.

DORIAN: Was it worth it?

Baz returns with Henry Wooten, looking for Dorian.

SYBIL: 
You’re a funny guy. Oops
! The guests are getting thirsty, I’d better go...

DORIAN: If there’s anything I can do ... to help.

SYBIL: 
That’s so kind. Sure...

BAZ: Dorian...

DORIAN: So how do I contact you?

SYBIL: 
I’ll be here all night.

Sybil goes.

BAZ: ... if you could put the waitress down
 for a moment. I’d like to introduce you 
to Henry Wooten.

HENRY: Good to meet you. Darkest Before Dawn is a fine picture.

BAZ: Henry is my agent. Henry is the agent. Look around the room, he represents 

just about everyone who’s holding a glass of champagne – he’s everybody’s agent!

HENRY: Who looks after your interests, out here in Hollywood?

DORIAN: My agent does that.

BAZ: This is the infamous
 Christina, Henry, who, at this moment in time, when the 

world is celebrating the birth of a new star, is under the duvet
 sleeping her life 
away.

DORIAN: There is a time difference, Baz.

HENRY: Sure is – there’s a time to work and a time to play. Do you know what the 
time is now, Dorian?

DORIAN: It’s time to work?

HENRY: That’s right. Not just a pretty face. This room is full of work. This room is 
my clientele’s
 livelihood for the next twelve months. See that guy? That’s 


David Fincher
.

DORIAN: The director.

HENRY: You impress me, Dorian. David is working on pre-production for a picture 
called There’s something about Harry. You want to be in that picture? I could go 
over there, talk to David and I promise you that picture would be your next job. 

DORIAN: Well, I... I’d need to discuss it with my agent...

BAZ: Oh, he needs to discuss, Henry. Discuss? Henry Wooten is offering to be your 
agent and you need to discuss it with the slumbering
 Christina. You may be 
talented, Dorian, but you’re crazy.

HENRY: Or shrewd
.

BAZ: You think?

HENRY: He won you an Oscar for your film, didn’t he? You didn’t even get a 
nomination.

BAZ: Ouch!

HENRY: Loyalty
 is a good quality in a person. I like it. You talk to your Christina 
and when this has died down a little, come by and we’ll talk...

He puts a business card in Dorian’s top pocket. Baz motions
 to Sybil who brings a tray of champagne.

BAZ: A toast! To the hottest newest talent in town. I’m happy to say he was in my 
picture!

HENRY: So now you discovered him!

BAZ: Nope. Just taught him everything he knows.

HENRY: Then you’ve still a lot to learn, Dorian! Seriously, kid, enjoy the moment – 
Best Newcomer – it can only happen the once. It has to be the finest moment in 
an actor’s life.

BAZ: Isn’t winning Best Actor the finest moment?

HENRY: It’s a good moment, don’t get me wrong, but it’s also the end.

DORIAN: But all movie actors want to be the best.

HENRY: Of course they do, but once you’ve won Best Actor, where do you go from 


there? But Best Newcomer – you are at the start of the journey, everything is 
before you. You can be the next Johnny Depp
, the next Luke Wilson
 – what 
am I 
saying? You will be the first Dorian Gray. Sure, your work will get better 
and better, but it will never be as fresh, as innocent as it is in Darkest Before 
Dawn. Your first picture? You had nothing to lose so you went all out
. Now 
you have that little golden statue, you’re going to want another one, and each film 
you make you’ll knock yourself out
 trying to win it. You’re going to have to 
play the Hollywood game; which script, which director, which leading ladies, 
what extras should go in the contract, who to socialise with, who not to, which 
stories about you should go in the press – and we haven’t even started filming! 
Then there’s the whole movie star lifestyle to go with it. It takes its toll
. Best 
Newcomer? Best Actor? I know which I’d rather be. So, I say again, enjoy it 
while it lasts, kid. To Dorian!
BAZ: The hottest newest talent in town...

They drink to Dorian. Dorian lifts his drink, Baz stops him...

BAZ: You should wish on that...
DORIAN: Wish?

BAZ: This is your special night, Dorian, so make a wish.

HENRY: ‘Be careful what you wish for, it may come true.’

DORIAN: Ok.

BAZ: So what do you wish for?

DORIAN: I’m supposed to tell you? I thought they wouldn’t come true if...

BAZ: I know what you wished for – a role in the new David Fincher picture!

DORIAN: No, actually...

BAZ: Actually?

DORIAN: Ok, I’ll tell you. I wish I could switch
 places with the Dorian you’ve 
captured in the picture...

BAZ: You want to be Faulkner, the vampire hunter?

DORIAN: No. Not Faulkner, I want to be the Dorian who plays him. Henry’s right – I 
had all the freedom in the world in that picture and it turned out good. Any other 
pictures I make might be good, might be bad, but I will always be good in your 
picture, Baz. 
HENRY: And fresh...

BAZ: And innocent
! I get
 you! 

DORIAN: So my wish is to stay as the Dorian Gray in your picture. 

BAZ: Go for it! And if Oscar, the patron saint of actors, is looking down on you and 
the wind is blowing in the right direction, well, you never know your luck.

HENRY: A charming wish. And a shrewd one.

Dorian downs his Champagne. Sybil returns for the empties
.

HENRY: I got to catch David Fincher before he goes. Call me, Dorian. 
He goes.

BAZ: Enjoy the rest of the party, kid, it really is your night. But don’t stay up too 

late, it’s way past your bed time!

Baz goes.

SYBIL: 
You ok?

DORIAN: That last glass – it’s gone straight to my head.

SYBIL: That’s what champagne does. You know, I love that scene where you rescue 
Angelica, it’s my favourite scene in the whole movie. I wish someone would 

rescue me like that.

DORIAN: What’s your name?

SYBIL: Oh! Sybil. Sybil Vane.

DORIAN: It’s a nice party but I don’t really know anyone - and what I really want is 
the kind of hamburger that you only get in a real American diner. Do you know 


of any such place, Sybil?

Sybil undoes her apron
, scrunches
 it up and throws it away.

SYBIL:
Let me get my coat.

Scene 3 – Hopes and Dreams

Dorian and Sybil sit at a small table in a hamburger diner. Suitable music plays. Their plates are empty and they nurse
 glasses of coca-cola. Dorian’s Oscar stands on the table.

SYBIL:
No, I live with my Mom. Just us. I have a brother - he’s on a tour of duty
.

DORIAN: That must be tough
.

SYBIL:
It is, with Mom being the way she is. Even when he’s home we don’t get to 
see him – he’s on some sort of manoeuvres
 – the marines keep their soldiers 
busy. I don’t like it when he goes to Afghanistan, though – bad things happen out 

there. There’s always the worry he won’t come back.

DORIAN: What does he think of you being an actress? 

SYBIL: James is the perfect big brother. He helped put
 me through college,


financially. After Dad died, Mom went to pieces
, couldn’t work. Hasn’t worked 

since. Spends most of her time on anti-depressants
. James looked after both of 
us. Joined the marines when I was in eleventh grade
. Work was scarce
 and he 
said it would bring in a steady income
. Then Iraq
 happened, so if it wasn’t 
Kandahar
 it was Baghdad
 – most of the past ten years he seems to have been 
in the Middle East. So I do my bit, I look after Mom, I pay my share of the bills.

DORIAN: Can’t be easy on waitresses’ tips.

SYBIL: 
I’m an actress, Dorian.

DORIAN: Even harder on what an actor earns.

SYBIL: I guess.

DORIAN: Hey – I should know. I struggled
 too.

Sybil picks up the Oscar.

SYBIL: 
This little boy has changed all that!

DORIAN: I suppose.

SYBIL:
You know you can be in any movie you want.

DORIAN: I don’t think so, Sybil. But Henry Wooten wants to be my agent.

SYBIL: No kidding
! I hope you said yes.

DORIAN: I’m... considering it.

SYBIL: Jeez
, you Brits are cool customers.

DORIAN: We’re positively arctic
!

SYBIL: What I’d give to have an agent. If I could just get through the door, meet 
some directors, a screen test, maybe, I could get work. Just small roles, to begin 


with. 
DORIAN: Just small roles? 
SYBIL: I don’t presume anything. I know I’m good, but it’s not the starry
 thing I’m 
after. I just want to be able to give Mom a full-time carer
. I want to pay 

James back everything he ever spent on me and Mom, just so he can quit
 the 

marines. Besides – I don’t have the charisma
 of a Dorian Gray.

DORIAN: No. But you do have the charisma of a Sybil Vane.

SYBIL: No one thinks that of me...

DORIAN: I do.

SYBIL:
You making fun of me?

Dorian kisses her. She doesn’t respond. She shakes her head.

DORIAN: We’ll have to get you some meetings, then you’ll believe me.

SYBIL: Meetings? Oh yeah?

Dorian waves the Oscar at her.

DORIAN: You said it yourself – this little boy changes things for me. Whilst it lasts 
people want to know me. It gives me power.

SYBIL: 
You’d do that for me? That’s insane
. You are way up there and I am way 
down here. Why would you do that for me?

DORIAN: Because I’ve been down there. And I like you, Sybil.

Dorian kisses Sybil again – she responds. They are interrupted by the waiter.

WAITER: You finished with ... Whoah
! I said to go easy with the chilli sauce!

Dorian and Sybil break apart self-consciously.

WAITER: O! – M! – G!
 Didn’t I see you in a movie! Look who’s in my restaurant! 
Will you take a look at who we’ve got sitting here...

A man in a raincoat appears to see what all the fuss
 is...

RAINCOAT: Hey! I saw you on the Oscars tonight. To Waiter: He won best 
somethingorother. Can I get your autograph?

The man in the raincoat fishes out
 a paper tissue from his pocket...

DORIAN: Er... yeah...

WAITER: What did he win? Best picture? Best actor? Best Englishman in an 
American Movie? What did he win?

SYBIL: Best Newcomer.

RAINCOAT: Come over and say hi to my wife. (To Sybil) Excuse me, honey. This’ll make her day.

WAITER: O! – M! – G!

DORIAN: (as he’s being dragged off
) – Do you mind?

SYBIL: You go ahead.

RAINCOAT (Off): Jean – you got your camera phone?

WAITER: (to Sybil) – Are you anybody?

SYBIL: Not yet...

WAITER: Good answer!

He takes the plates and goes. The man in the raincoat’s voice can be heard as he directs his wife to take a photograph. Sybil looks around, uncomfortable. She stands, uncertain for a moment and then pulls on her coat and leaves.

Dorian returns. He looks around for Sybil and realises she’s gone. He picks up the Oscar from the table. He’s about to go when he sees she’s left her scarf on her chair. Dorian picks it up and takes it with him.

Scene 4 – The Signing

Henry Wooten walks down to the microphone at the front of the acting area. There is a huge grin
 on his face...

HENRY: Ladies and Gentlemen, thank you so much for coming to this press 
conference. I’m sure you will have worked out that I am taking on a new client – 
although I would prefer to use the word – star. For that is what he truly is. After 
his debut film, for which he won an Academy Award, his is the name on 
everybody’s lips – and that name is... Mr Dorian Gray...

Dorian arrives acknowledging
 the press gathering. Henry goes to greet him, shaking his hand.

HENRY: You ready for this?

DORIAN: You might have warned me, Henry.

HENRY: There is only one thing worse than being front page news...

DORIAN: And that is?

HENRY: Not being front page news. All publicity is good publicity.

Dorian dives into
 his pocket for his phone and reads the front of it.

DORIAN: It’s Christina...

HENRY: You haven’t told her?

DORIAN: I left a voice message.

HENRY: Turn the damn thing off! (To the press) I think it’s a message of 
congratulations from Steven Spielberg!

Dorian joins Henry at the microphone.

HENRY: So, ladies and gentlemen, I’m very proud to announce that my latest 
signing is Dorian and I shall be looking after all his interests for the foreseeable
 
future.
Henry nudges
 Dorian to speak

DORIAN: Hi, Henry Wooten represents some of the finest screen actors in the world 
and I am very honoured to be included in that list. I know that with Henry 
looking after me my career is in the safest hands...
HENRY: Don’t overdo
 it. (To the press) I do have another announcement to make 

– one that even Dorian isn’t aware of : I’ve arranged a meeting between David 

Fincher and Dorian to talk about David’s new film – There’s Something about 

Harry.

DORIAN: Why did you tell them that?

HENRY: Don’t you want to meet David?

DORIAN: Of course. But what if I don’t get the part?
HENRY: The role is already yours. The deal has been done
.

DORIAN: What? Really? So why not tell them that?

HENRY: It’s the Hollywood game. We feed them information a little bit at a time. 
That way they always have something to write about you. (To the press) You 
can tell by the look on Dorian’s face that this was a surprise. He’s meeting him 
in a couple of days, so fingers crossed
. Any questions?

MALE PRESS: How do you feel about meeting David Fincher?

DORIAN: Thrilled
. The Social Network
 is a favourite of mine.

HENRY: Way to go
, Dorian.

FEMALE PRESS: Do you believe in the Royal Family?

DORIAN: They are a fine British Institution.

MALE PRESS: What are your politics?

HENRY: Don’t answer...

DORIAN: I believe in the freedom of the press!

HENRY: You got them eating out of your hand...

FEMALE PRESS: Are you dating anyone?

DORIAN: Yes, an actress called Sybil Vane.

MALE PRESS: Who’s she?

HENRY: And that’s all the questions we can take. Thank you everybody.

Henry pulls Dorian away from the microphone
HENRY: Are you crazy? They’ll crucify
 the poor girl.

DORIAN: All publicity is good publicity.

HENRY: True – but timing is everything. You let me handle these things from now 

on. You can see who you like, do what you like, but don’t talk to the press 


without telling me. Got it? Who is she, anyway? I know every actress in Tinsel 

Town
. Is she a Brit?

Dorian pulls a DVD from his pocket.

DORIAN: You’ve got to meet her, Henry.

HENRY: Let’s all go out to dinner.

DORIAN: No, I mean you’ve got to see her. Take a look at her show reel
...

HENRY: I can run my own business, thank you...

DORIAN: You won’t regret it.

HENRY: You might, though.

Henry reluctantly
 takes the DVD. 
Scene 5 – Screen Test

Baz sits on a chair holding a small TV camera. Sybil enters – she walks self-consciously to a second chair. She sits, dropping her clutch bag
 as she does. She doesn’t know whether to pick it up or not.

SYBIL:
(Acting) Robert doesn’t know I’m here. I won’t stay if you don’t want me to.

BAZ: And cut.

SYBIL: 
I’m so sorry, I dropped my bag. Should I have picked it up? I didn’t know 
what to do, I’m sorry.

BAZ: It’s ok. It’s not important.

SYBIL: I can do it much better, can I go again?

Baz checks his watch. 

SYBIL: It was the stupid bag – I was thinking of that instead of focusing on the scene. 
Please, another take, I can do it heaps
 better, I know I can.

Sybil is almost out of the acting area...

BAZ: Just one more. Maybe you should forget the bag.

Sybil disappears off. Baz shakes his head despairingly
 and heaves a sigh
. He presses the record button...

BAZ: Action!

Sybil does not appear. He looks up from the camera to the direction where Sybil went off.

BAZ: I said – Action!

Sybil, confused, hurries on but then slows to walk determinedly
 to the chair. She does not sit this time, but puts one foot on the chair seat.

SYBIL: (Acting) Robert doesn’t know I’m here. I won’t stay if you don’t want me 
to.

BAZ: Er... cut. 

SYBIL: I tried something different – I hope that was all right.

BAZ: Yeah, I saw...

SYBIL: You want me to do it again?

BAZ: You know what – I think I have everything. Thanks for stopping by
.

SYBIL: No, thank you, Mr Ward, for taking the trouble to see me.

BAZ: Any friend of Dorian is... yeah...

SYBIL: Do you have any feedback?

BAZ: I need to study these takes
 – analyse them. I’ll be in touch.

Sybil shakes Baz’s hand and leaves. Baz sits on the chair, his head in his hands. After a moment.

BAZ: You can come out now.

Dorian and Henry appear.

DORIAN: Thanks, Baz, it means a lot to me and Sybil.

BAZ: I regard you as a friend, Dorian, so I’ll give it to you straight – the girl can’t 
act. 
DORIAN: Really?

BAZ: She has no focus, she plays no intention, she has no spontaneity, she gives 
nothing to the camera. She really hasn’t got it. Sorry.

DORIAN: Henry?

HENRY: I agree. Her show reel is... not good. She has a sweet face.

DORIAN: That’s it? She has a sweet face?

HENRY: Your judgement is clouded
 – you like her, that is what you’re seeing 


when you watch her. Baz and me – we’ve never met her before – trust me, she 


doesn’t have an ounce
 of talent.

BAZ: You gave it a go, so did she. She should stick
 to...
DORIAN: Waitressing.

BAZ: I know it’s a disappointment. I’ll buy you a beer.

DORIAN: I have to work on my script.

BAZ: When do you start shooting?

DORIAN: Next week.

HENRY: You can buy me a beer. Let’s not disturb a man when he wants to work.

BAZ: Good luck with the shoot.

Baz packs up his camera and leaves, Henry following stops...

HENRY: Sybil – she’s not pregnant or anything like that?

DORIAN: What? No! Not that I know of...

HENRY: It’s none of my business but perhaps you ought to cool it
 for a while – 
concentrate on this new picture.

DORIAN: Why?

HENRY: You’re someone with a profile – a rising star. Sybil’s just not in your 
league. If you want to be a movie actor you have to live that life. A girl who waits 
tables – I don’t see her as part of that, she doesn’t fit in. In a movie, maybe, but in 
reality? Forget it. If you want to stay in the game you have to make hard choices.

DORIAN: How do you live with yourself – how do you sleep at night; do you have 
advice on that, Henry?

HENRY: Ah - a moral code to live by. You British are so hung up
. Morals, Dorian, 

like truth, are like modern art in a picture gallery - open to interpretation, 
depending on how you look at them and where you’re standing. Think about it.

Henry goes.

Scene 6 – Farewell Party

An actor steps into the screen at the back of the acting space.

VOICE OFF: Quiet on the set! Camera.

VOICE OFF: Speed!

VOICE OFF: Sound!

VOICE OFF: Recording!

VOICE OFF: Ident!

VOICE OFF: Scene 124B – take six!

VOICE OFF: Action!

The man in frame looks at this watch, he looks up and down the street – he’s waiting 
for someone. He shrugs
 his shoulders and makes the decision to leave. Dorian runs into frame – he runs to the man putting a hand on his shoulder to stop him leaving. The man turns and Dorian punches him.
VOICE OFF: And cut! Fantastic. If that’s ok it’s a wrap
 for today!

VOICE OFF: (singing) Happy birthday to you, happy birthday to you...
DORIAN: Whose birthday is it?

ACTOR: The cinematographer’s. It’s party time!
The actor steps out of frame as someone passes with a cake. Sybil appears with a tray of champagne glasses. Dorian steps out of frame and picks up a glass without realising... 
SYBIL: Hi, how’s it going?

DORIAN: Sybil! I didn’t see you there.

SYBIL: If this is an embarrassment
 I can go.

DORIAN: No. Why should it be?

SYBIL: I haven’t seen you in a while.

DORIAN: I’m working – this film, it takes a lot of focus. 
SYBIL: And you didn’t think to tell me this? A phone call, email, text...
DORIAN: Like I said – the film.

SYBIL: What did Baz Ward think? He never got back to me. Did Henry Wooten 
view my show reel?

DORIAN: They said... you haven’t got it.

SYBIL: Was I being seen for a role? I didn’t realise...

DORIAN: No, they meant you haven’t got what it takes... to be an actor. A film 


actor.

SYBIL:
So... ok... yeah... phew
!

DORIAN: Sybil, I think it might be a good idea if we don’t see each other for a 


while. I always worry about the press chasing
 you, giving you a hard time. It’s 


not what you need right now – and I know it must upset
 your mother. 
SYBIL: Considerate
 of you. She said to say hi, by the way. I’d better hand these 
drinks around. I’m not allowed to talk to you – pain of death!

Sybil scuttles away
 in tears. Dorian downs his drink in one. The Actor returns.

ACTOR: Dorian. There’s a party going on.

DORIAN: I know, it’s the cinematographer’s.
ACTOR: I mean a real party – dressing room four. There’s the type of champagne 


you drink through a straw up your nose. You up for that
?

DORIAN: I could be.

ACTOR: Hey, you know that little makeup artist who has the hots for
 you? She’s 
there and she keeps asking for you – where’s Dorian? Is Dorian coming? 
Someone get Dorian.

DORIAN: I’d hate to disappoint. Go tell her Dorian’s coming.

Scene 7 – Damage Limitation

A bell tolls – followed by howling wind. Derrith, a vampire, appears in frame dressed in a long black greatcoat. He raises a hand high and twists – the howl of the wind becomes more high-pitched. Angelica, lost and frightened, stumbles in, her hands to her ears. She looks at Derrith, who opens wide his greatcoat. Angelica is drawn to him, like a sleepwalker – but as she is about to be swallowed up in the coat, Faulkner appears in frame to watch as Angelica is lost in the coat. Faulkner laughs.

Derrith snaps his head towards Faulkner. He thrusts out an arm and grips with his hand. Faulkner begins to choke. Faulkner grapples with the invisible fingers at his throat as he drops to his knees. 
Faulkner pulls from his pocket a large crucifix – he holds it up for Derrith to see. Derrith turns away in terror. 

Everything freezes
.

The sound of a phone ringing.

The actors go back to the moment in the trailer just before Faulkner’s entrance.

Angelica walks to Derrith like a sleepwalker – but as she is about to be swallowed up in the coat, Faulkner appears in frame to watch as Angelica is lost in the coat. Faulkner laughs. 

Everything freezes. The phone is still ringing.

Dorian steps out of the frame and moves in front to stare at the picture of Derrith smothering
 Angelica. He becomes aware of the phone ringing and pulls it out of his pocket. 
Henry enters with his phone to his ear.

HENRY: I’ve been calling for hours, Dorian – do you never pick up?

DORIAN: Henry.

HENRY: Something bad has happened. It’s Sybil. The kid has gone and killed herself.

Dorian turns to look at the frozen image.

DORIAN: How?

HENRY: Overdose. Luckily.

DORIAN: Luckily?

HENRY: The press are crawling all over this
. The story from the mother goes you 
dumped
 her and Sybil couldn’t go on without you. Broken heart. Makes you 


look... a monster. 
Dorian snaps
 a remote at the screen and the picture disappears.

HENRY: We’re putting out that the overdose was too much of a recreational
 drug. 
Nobody minds recreational drugs these days – it was two young people enjoying 
themselves - too much. Got out of hand. It’s tragic – a tragedy. You are broken-
hearted, inconsolable
. You are going to throw yourself in to the making of the 

new movie, it’s what she would have wanted, and the only day you are taking off 

is to go to Sybil’s funeral.

DORIAN: Mrs Vane won’t want me there.

HENRY: Who’s paying for the funeral? Do not talk to anyone about this, especially 
the press. Oh and Dorian – wear black, as much as possible.

DORIAN: Henry, I need to see you. It’s important.

HENRY: Ok. I’ll come to you. Do not leave your house.

Henry and Dorian put their phones away. Henry moves into Dorian’s space.

HENRY: The clamour
 over Sybil Vane continues to grow.

DORIAN: That’s not what I want to see you about. Darkest Before Dawn – is it 
playing anywhere?

HENRY: No, it’s about to get its DVD release.

DORIAN: I want to buy the rights. 
HENRY: The DVD rights?

DORIAN: The entire film. Everything. Do I have the money for that?

HENRY: It’ll wipe you out
, but you could just about manage it.

DORIAN: Can you arrange it? I don’t want the film seen again. Ever.

HENRY: That’s a clever move. Expensive, but shrewd.

DORIAN: Why – have you seen it recently?

HENRY: No. But when Something about Harry is released no one’s going to be able 
to compare that fresh innocence with this new comedy role. It builds a 


mystique
 around you. And when you do come to sell – it’ll be worth a whole 


lot more than what you’ll pay now. An investment
. I like it.

DORIAN: I want the original digital masters. All other copies must be destroyed.

HENRY: You got it. Dorian, I know you must be cut up
 about Sybil...

DORIAN: She’s dead, Henry. Forget about her – I already had.

Scene 8 – CNN: A Hero Mourns

Music – news sting
.

Greta Lipinski, a newscaster, steps into the frame.

GRETA: This is CNN and I’m Greta Lipinski. The brother of Sybil Vane, the 
girlfriend of Dorian Gray who was buried last month after an accidental 
overdose, has spoken out about the incident for the first time. Sergeant James 
Vane, presently serving with the Marines in Afghanistan, told of his heartbreak 
over losing his little sister in an exclusive interview with CNN. I spoke to him by 
satellite earlier today...
A soldier in desert uniform sits on a chair...

VANE: It is the most devastating
 thing that has happened to me. I have served my 
country, proudly served, in the marines for ten years; I have lost good friends 
here in Afghanistan and in Iraq – I have witnessed things which no decent human 
being should ever have to witness – but the passing of Sybil, she and Mom was 
all the family I got, it’s just the hardest thing I’ve had to bear
.

GRETA: Do you blame Dorian Gray for anything that has happened?

VANE: My little sister was not the kind of girl who did drugs, no Ma’m, she was 
never in any kind of trouble. She worked hard all of her short life, she helped 
look after her ailing
 mother. Now if she died, as has been reported, through the 
use of a recreational drug then I have to ask who introduced her to that way of 
life? 
That person alone is responsible for the untimely death of my sister.

GRETA: Do you have a message for Mr Gray?

VANE: I am fighting here, with my comrades, in the war against terrorism
. I do it, 
Ma’m, because I believe in freedom and justice. When I finish my tour of duty, I 
shall be seeking justice for my little sister.

Vane goes.

GRETA: That was Sergeant James Vane in a pre-recorded interview. Meanwhile 
Dorian Gray, himself, attended the premier of his latest film There’s Something 
About Harry last night. However, he did not attend the party afterwards 
preferring to slip away
 quietly. His agent, Henry Wooten, asked for the news 
teams to respect his privacy at such a difficult time. 
News sting.
Scene 9 – The Poker Game.
Dorian pulls up a chair and sits at the table. He pulls out a pack of cards and begins to shuffle. He wears a baseball cap with the peak pulled low. Two men drift on
 and take seats at the table. One brings a whiskey bottle and glasses. Dorian deals two cards for four players. The two men put cash into the middle of the table. A woman strolls
 towards the table.

TED: Will you get a move on, honey – the game’s in play...

ALICE: Little girls room!

She looks at her cards, picks up some notes
 from Ted’s pile and drops them into the middle of the table. 

ALICE: A hundred.

TED: Jeez.

They all match it. Dorian deals three cards on to the table.

ALICE: You were so funny in that movie.

DORIAN: Thanks.

BOB: I liked that vampire picture, better.

ALICE: You dating anyone?

TED: Not you, that’s for sure.

DORIAN: Are you in?

ALICE: I fold
.

BOB: I’m in.

He puts in more money. Bob pours the whiskey.

TED: I’ll see your hundred and raise a hundred.

Ted puts his money in. Dorian smiles and puts the same amount in the pot. He turns over another card.

BOB: I’m out.

ALICE: So what were you and that girl up to when you were using that recreational 
drug?

TED: Honey, Dorian doesn’t want to talk of such things. He’s here for a little action. 

A man’s got to relax.

ALICE: I bet you get plenty of action, eh, Dorian?

BOB: Dorian does all right.

Dorian glares
 at Bob who grows uncomfortable. He gets up from the table.

BOB: I’ll get another bottle...

Bob hurries away.

TED: I’ll call that two hundred and raise it five.

DORIAN: I’ll call that.

Dorian flips over another card. Ted gets agitated
.

TED: I’ll call that seven and raise you a grand
.

DORIAN: Ok and I raise you... two grand.

Ted looks at the cash on the table.

TED: I don’t have two grand.

DORIAN: Shame. The pot’s mine.

TED: Let me think...

He pulls out his car keys. Dorian shakes his head.

DORIAN: Anything else?

TED: Like what?

Dorian looks pointedly
 at Alice and smiles.

TED: My wife! You want me to bet my wife?

DORIAN: One night.

Ted picks up his cards and looks at them nervously. He looks at Alice.

TED: You’re going to have to trust me, honey. I know what I’m doing. So, my 
wife...

DORIAN: Matches.

ALICE: Is this what you call a win - win situation?

DORIAN: Show me what you’ve got.

ALICE: You talking to me?

TED: Here goes, Mr Big Shot Movie Actor. I’ve got a straight flush
 – 9, 10, Jack, 
Queen, King. 
ALICE: Shoot! There goes my night of notoriety
. 

Dorian turns his cards over...

DORIAN: Ten, Jack, Queen, King... and Ace.

ALICE: Isn’t that a straight flush?

DORIAN: And the only one that can beat your straight flush, I believe.

Ted is horror struck
. Dorian stands up.

ALICE: What are the odds
?

TED: Two million, five hundred and ninety eight thousand, nine hundred and sixty to 
one.

DORIAN: I know a small hotel.

Ted is crestfallen
 and sits dejectedly
. Alice kisses the top of his head then moves to hang on Dorian’s arm.

ALICE: 
Don’t wait up, darling.

DORIAN: You’ll get her back tomorrow.

Dorian and Alice sweep out
. 

Scene 10 – Baz’ New Picture

Henry carries a brown paper grocery bag. He stops in the middle of the space and waits. Dorian goes to meet him. Henry passes him the bag. Dorian looks inside and pulls out a small metal box.

HENRY: That’s just about cost me my friendship with Baz Ward.

DORIAN: This it?

HENRY: It’s the hard drive with the editor’s final cut. The masters.

DORIAN: Thank you, Henry. I’m sorry Baz is upset. He’s got a new project, I hear.

HENRY: Fight Club
. A remake.

DORIAN: I know. I want to play Tyler Durden.

HENRY: Do you? Isn’t that for Baz to decide?
DORIAN: He doesn’t know yet.

HENRY: I’d keep out of his way – he’s angry at you for buying Darkness Before 
Dawn.

DORIAN: “Was ever woman in this humour woo’d? Was ever woman in this humour 
won?”
 Talk to him, Henry, you’re my agent.

HENRY: I already have. The answer was no. Good night, Dorian.

Henry goes. A doorbell sounds. Baz appears. He looks expectantly at Dorian.

DORIAN: Aren’t you going to invite me in?

BAZ: I’m kind of busy right now.

DORIAN: This time of night?

Baz stands to one side and Dorian passes him.

BAZ: What is it?

DORIAN: I want to play Tyler Durden in Fight Club.

Baz laughs.

DORIAN: You know I’m right for the part. I’m very bankable
 right now.

BAZ: You are, which means that the fee Henry wants is over budget.

DORIAN: Oh, I’ll do it for whatever you want to pay me. I just want to play Tyler 
Durden.

BAZ: Dorian, I don’t want to work with you.

DORIAN: On Fight Club?

BAZ: Ever again. You’ve changed, Dorian. You are not the innocent young man I 


worked with last year. Oh, yes, you are the golden boy of all the glossy
 


magazines, you smile winningly and charmingly on all those dumb
 chat shows, 


the quintessential
 Englishman – but only scratch the surface and I’d find dirt 


under my fingernails. Something rotten
, something greasy
. Word gets round. 


Henry can keep all sorts of stories out of the papers, but he can’t get rid of the 
true stink. I want to work with talent. I don’t want to work with celebrity or, 
worse – notoriety. 

DORIAN: You’ll be blaming me for Sybil’s death next.

BAZ: Oh, come on!

DORIAN: When, in fact, I only told her what you said about her, Baz, and she 
swallowed a bottle of barbiturates
. 
He pulls the hard drive from the paper bag and begins to connect it up to a lap top.

DORIAN: If I’ve changed it’s because of you. You and your film. Watch this...

Dorian hits the keyboard.
A bell tolls – followed by howling wind. Derrith, a vampire, appears in frame dressed in a long black greatcoat. He raises a hand high and twists – the howl of the wind becomes more high-pitched. Angelica, lost and frightened, stumbles in, her hands to her ears. She looks at Derrith, who opens wide his greatcoat. Angelica is drawn to him, like a sleepwalker – but as she is about to be swallowed up in the coat, Faulkner appears in frame to watch as Angelica is lost in the coat. Faulkner laughs.

Derrith snaps his head towards Faulkner. He thrusts out an arm and grips with his hand. Faulkner begins to choke. Faulkner grapples with the invisible fingers at this throat and starts to twist – as he does, Derrith’s outstretched arm twists with it. It becomes a trial of strength until...

Faulkner pulls from his pocket a large crucifix and holds it up for Derrith to see. Derrith turns away in terror. He slips out of the coat dropping it over Angelica and flees from frame.

Angelica sinks under the weight of the coat and struggles to get free. Faulkner walks slowly to Angelica and pushes her down. Faulkner laughs.

Baz slams shut the case of the laptop and the picture in the screen disappears.

BAZ: That is not my film! What have you done ? Is that why you bought it - so you 
could re-cut it to your own ugly tastes?

DORIAN: I was only given the masters
 tonight. This is your picture, Baz, the 


picture you made.

BAZ: Impossible. Faulkner was never like that.

DORIAN: Do you remember the wish you got me to make? And what I wished for? 
Well, St Oscar was watching that night.

BAZ: Faulkner is your soul? Is that what you’re telling me?

DORIAN: My sins are recorded
 in poor Faulkner. That is why no one must ever 
watch it again.

BAZ: Why show it to me?

DORIAN: There’s Heaven and Hell in us all. Because of you my Hell cannot disturb 
my Heaven. I am free to do whatever I please and the price is paid by Faulkner. I 
loathe
 having to see it and I’m beginning to hate you for it. But the upside
 is 

that my work is as fresh and innocent as it always was, and always will be. 

Which makes me the best, don’t you think?

BAZ: My god, you’re worse than the rumours they’re spreading about you.

DORIAN: Probably. But don’t you see you owe me? Cast me as Tyler Durden.

BAZ: You could hold a gun to my head and I’d still say no.

DORIAN: Then I’ll have you taken off the project. I’ll talk to the producers – who 
would they rather have? Dorian Gray? who is guaranteed box office. Or Baz Ward? 
who makes vampire movies. Anyone can direct, Baz.
Baz takes a swing
 at Dorian, which he sidesteps
. As the punch goes through, 
Dorian lurches in
 to grab Baz’ throat. Baz struggles but Dorian keeps his grasp fixed and Baz sinks to his knees and then keels
 sideways.

As Dorian replaces the hard drive into the paper bag a bar is formed around him and jazz music plays...

Scene 11 – A Downtown Bar. 

Dorian sits at a bar counter – a glass is placed in front of him. He looks over his shoulder to where Baz’ body is. James Vane appears behind him and takes a seat next to him. Dorian swallows the drink in one go and holds his glass out to the waitress...

VANE: (to the waitress) Make that two.

DORIAN: That’s kind of you but I need a little privacy right now.

VANE: Oh, you’re paying, Mr Gray. This is the night you get the check. 
The drinks arrive.

VANE: Drink up and let’s get going.

DORIAN: I don’t know you.

VANE: Such a short time since my sister passed away and you’ve forgotten her 
already.

DORIAN: James Vane.

VANE: The angel of vengeance
.

DORIAN: You’re drunk.

VANE: Not because of what I’m about to do – but because of what I’ve lost.

DORIAN: I know what you’ve lost. I lost her, too.

Dorian motions to the waitress for more drinks.

VANE: You dare compare my family’s suffering...

DORIAN: I know I’m to blame. It’s all my fault. And it wasn’t like they said in the 
papers – it wasn’t drugs, Sybil wasn’t like that. No, it was suicide. She killed 
herself. And because of me. How do you think I feel?

VANE: Not as cut up
 as you’re going to be.

DORIAN: I loved your sister. I thought I was helping – I should never have arranged 
the screen test for her, or I should have been there when she did it. I didn’t think 
Baz Ward, he’s a director, I didn’t think he’d be so hard on her. But he crushed
 

her. He told her she was a dreadful actress, that she would never get a job in the 

movies – not acting anyway. He really broke her. And if I’d been there – I could 

have stopped it from happening and maybe... Well, after that happened Sybil 


wouldn’t talk to me, wouldn’t return my calls or texts. You know what a sensitive 

girl she was. I was busy working at the time and couldn’t get away but I did 

bump into
 her one time. I tried to tell her to forget it, that it was just one guy’s 

opinion, that she could still make it – but she was embarrassed
 to see me. She just 

took off. And then, next day, I got the terrible news.

Dorian motions for more drinks.

DORIAN: I don’t know why they said it was drugs. That was a terrible insult. To me, 
as well. Look at me, James, look at me; do I look like I live that kind of lifestyle? 
I’m only in this bar because some nights it’s too hard to be alone with my own 
thoughts.

VANE: This director – Ward - why’d
 he say those things?

DORIAN: We’re no longer friends. But there’s rumours about him, about when he’s 
alone with a young actress, the things he tries to get them to do. Sybil never said 
anything, but I worry that something like that happened. Something bad that she 
couldn’t talk about, that he made her do. And I wonder if that’s why...
VANE: Is this true?

DORIAN: Don’t think I’m trying to get out of it. If anything I feel even more 
responsible because I knew this before I let Sybil go to him. But I thought he was 
a friend. I trusted him. Drink up. (To the waitress) Can we have a bottle?

VANE: I want to know the truth, Gray. I need to know what happened.

The waitress brings a bottle – Dorian pours into Vane’s glass.

VANE: I should talk to this man, Ward. Find out what he did to my sister!

DORIAN: You can try but he won’t open the door to you. He won’t open the door to 
me no matter how long I stand on his door step.

VANE: You know where he lives?

DORIAN: It’s a taxi ride away. He won’t see you.

VANE: He’ll see me. You’re coming with me.

DORIAN: I’ll get a cab
. You take charge of this
.

Dorian hands Vane the open bottle which Vane drinks from. The bar is taken away. Baz’ body remains where it was.

A door bell sounds.

DORIAN: He’s not answering. Try the door.

VANE: It’s open...

DORIAN: Baz! You home?

Vane, now very drunk, sees Baz on the floor.

VANE: Look...

DORIAN: It’s Baz. He’s sleeping, James.

VANE: He’s on the floor.

DORIAN: He’s very tired. He’s so tired he doesn’t care where he sleeps. Don’t you 
feel like that? So tired. Why don’t you get down there and ask him what he did 


to Sybil?

Vane, clutching
 the bottle, sinks to his knees and crawls to Baz. He shakes Baz.

VANE: You! Sybil. What did you do? What did you do to her?

DORIAN: He’s just pretending
 to be asleep, James. Make him stand up.

Vane tries pulling Baz up, but is unable to stand himself. He collapses over Baz.

DORIAN: Do you have a phone, James? I’ll call you a cab, make sure you get home 
safely.

Vane struggles in his pocket for his phone. Dorian takes it from him and keys in a number.

DORIAN: This man killed Sybil, James. Put your hands around his throat and 

squeeze
 the truth out of him.

Vane’s hands goes to Baz’ neck, although he has little strength and is on the verge
 of passing out
.

DORIAN: (American accent) Police? This is Sergeant James Vane of the US 


Marines. I think I just killed a guy. I’m at 2146 Meisner Avenue. 

Dorian puts the phone next to James and Baz and walks away.

Scene 12 – The Academy Awards

There is a news sting as Greta Lipinski steps into the frame.

GRETA: Hi, I’m Greta Lipinski reporting for CNN at the Oscars. What a night it is 
going to be. Hotly tipped to win Best Male Actor is Dorian Gray for his portrayal 
of Tyler Durden in Fight Club. You have to ask – how does he do it? In the short 
time he’s been in Hollywood, he’s made three films, producing the last one 
himself, he’s won two Oscar nominations and an Oscar. His private life has been 
overshadowed by terrible tragedy – his girlfriend, Sybil Vane, died in an 
accidental overdose and then his good friend, the director Baz Ward, was brutally 
murdered in a macabre
 twist
 by Sybil Vane’s brother. 
Dorian steps into the frame to stand next to Greta.

GRETA: For all that, he looks as fresh and as youthful as when he first arrived in 
Tinsel Town. And here he is. Dorian Gray – what are your hopes for tonight?

DORIAN: Hi Greta, it’s good to meet you. I’m hoping Fight Club will do well – not 
just for myself, or the rest of the cast and crew, but for Baz Ward. He was 
working on it when he died. For his sake I had to continue with it, as I knew that is 
what he would have wanted. We’d spoken about the project in detail as he’d asked 
me to play Tyler Durden. Fight Club was made in honour of him and if we win 
anything tonight, it will be for Baz.

GRETA: It must have been distressing
 having to make the film whilst James Vane’s 
trial was in progress.

DORIAN: I think it would be inappropriate
 for me to comment. I have never met Mr 
Vane; the evidence was compelling
, the jury convicted
 him and he’s now in 


prison. End of story.

GRETA: There’s been lots of speculation as to why James Vane was in Baz Ward’s 
house that night.

DORIAN: Only Mr Vane can say. There’s been some ugly rumours about Baz Ward 
which simply are not true. If we are successful tonight, I hope it will go some way 

to redress
 this injustice.

GRETA: Good luck tonight, Dorian. This is Greta Lipinski for CNN.

News sting.

GRETA: Thanks for your time. I hope you win.

DORIAN: Thanks.

Dorian is about to go.

GRETA: Now we’re off air – is all that stuff they say about you true?

DORIAN: Only believe what the CNN lawyers tell you you can broadcast.

GRETA: They say you party harder than Mickey Rourke
.

DORIAN: Compare our faces. Is it likely?

GRETA: I like to party, too. I’m covering
 the awards so I’ll be around 


afterwards...

Dorian considers a moment.

DORIAN: I’m done with all that...

Glitzy music as an actor in evening wear walks down to the microphone carrying a golden envelope.

ACTOR: And the winner for the Best Male Actor goes to – Mr Dorian Gray...
Loud triumphant music plays accompanied by wild applause ... followed by cool lounge music.
Henry brings Dorian a glass of champagne.

HENRY: Cheers, Dorian. The only way is down. 
DORIAN: Thank you.

HENRY: It doesn’t get better than this. Unless you’re talking about your private life.

DORIAN: I’ve changed, Henry. I’ve decided I’m going to be good. 
HENRY: You can’t change. The Hollywood game won’t let you. It’s part of who 
you are, it’s part of the deal.

DORIAN: A female reporter came onto to me this evening, Henry. Once, I would 
have responded, used her and tossed her away
. But I let her go.

HENRY: That’s not good, Dorian, that’s normal. If you want to be good, you’re 


going to have to confess
 to the world all your misdeeds and wrong doings. It’s 


called an autobiography. But I suggest you save that until you can no longer 


command the fees
 you’re getting for a picture. Once you bring the dirty 


laundry out of the closet – well, you’re all washed up
. If she’s still around – 

have her for breakfast.

DORIAN: I’ve got all I ever wanted, Henry. What now?

HENRY: Now you have to hang on to it. Are you ready to release Darkest Before 
Dawn? People are offering me crazy money for it. Anyone’d think it was you 
who had died, not Baz Ward. It’d make you a pile
 of money. What do you say? 
Your heart and soul is in that picture...

Dorian gives his empty glass to Henry and goes.

Scene 13 – Delete

A bell tolls – followed by howling wind. Faulkner, now a vampire, appears in frame dressed in a long black greatcoat. He raises a hand high and twists – the howl of the wind becomes more high-pitched. Angelica, lost and frightened, stumbles in, her hands to her ears. She looks at Faulkner, who opens wide his greatcoat. Angelica is drawn to him, like a sleepwalker – when she reaches him, he enfolds her
 in his coat. Angelica screams and tries to break free. Faulkner slips out of the coat dropping it over Angelica and flees from frame. Angelica sinks under the weight of the coat and struggles to get free.

The picture freezes.

Dorian comes to the front of the screen and looks back at the frozen Angelica.

DORIAN: No! Please God, no!

Agitated he connects the hard drive to the laptop and begins to tap the keys.

DORIAN: (reading) Do you want delete all files. Yes!

He slaps
 the keyboard.

DORIAN: (reading) Warning – files will be unrecoverable – do you wish to continue? 
Yes! Yes! Yes!

He slaps the keyboard again and looks at the screen. Angelica moves out of frame leaving it blank.

Dorian breathes a huge sigh of relief. He suddenly drops to his knees – he’s finding it difficult to breathe. He tries to stand but feels faint and sinks down again.

Derrith appears in front of the frame, swaddled
 in his greatcoat. He walks to where Dorian is slumped
.
DORIAN: Derrith?

DERRITH: I’ve won, Faulkner.

DORIAN: I’m not Faulkner. I’m Dorian.

DERRITH: It’s all the same to me.

DORIAN: No. I’ve won – I’ve deleted the picture. 
DERRITH: You’ve deleted your soul. Don’t you remember - “I wish I could switch
 

places with the Dorian you’ve captured in the picture...” You’re in the middle of

destroying Dorian, Faulkner.

Dorian crawls towards the laptop.

DERRITH: Too late! The files are unrecoverable. 

Derrith looks at the laptop screen.
DERRITH: (reading) Files deleting. Ten seconds from completion.

Derrith removes his greatcoat and drops it on Dorian as he tries to stand to get to the laptop. The weight of the coat is too much and he sinks beneath it. Derrith walks away as Dorian struggles to get free. He sinks to the ground and lies still.

Scene 14 – Eulogy
.

Greta Lipinski steps into the frame and is joined by Henry.

GRETA: Hollywood is still reverberating
 tonight after hearing of the sudden death 

of Dorian Gray. His body was found this afternoon, only hours after he received 

an Academy Award for best actor. Police say there are no suspicious 


circumstances and tomorrow’s autopsy should shed
 some light on the cause of 

death. I am in the home of Dorian Gray’s agent – Henry Wooten. How would you 

describe him?

HENRY: Dorian was a bright star, brighter than most, who has burnt out far too 
quickly. He had a fresh, pure quality as a man, which shone in his work – and this 
endured
 through the pictures he made. We don’t know why, but after he got

home last night with his second Academy Award – he destroyed the digital 


masters of Darkness Before Dawn. Luckily, when I acquired them for Dorian, I 

had the foresight to make a copy and in due course this will be available for DVD 

sales and TV release. What better eulogy can there be then to show you a clip 


from his first picture.
A bell tolls – followed by howling wind. 
We see the film sequence again. It has now been restored to how we first saw it – Faulkner rescues Angelica from Derrith.

The hold each other closely.
The End.

� a painting which is designed in a way that makes people think that the objects represented are really there 


� of thick soft cloth, high-quality and expensive


� decorate 


� showy, glamorous 


� walks or glides gracefully 


� rings out


� blowing loud


� a long heavy warm coat 


� louder and sharper


� enters while half falling


� suddenly throws forward


� suddenly pushes out 


� struggles


� fighting hard in order to breathe


� changes or turns 


� hangs around (like a bird about to land)


� begins to notice this


� under threat of execution


� being fired or losing my job


� stars or personalities


� film (BrE) cf. movie (AmE)


� nice, charming


� graduated (from college)


� (expression of apology)


� cf. ‘pick up’, which is the opposite


� famous for being bad


� bed-cover


� collection of clients


� famous film director (e.g. The Social Network, Fight Club)


� sleeping


� clever


� faithfulness


� gestures


� famous actor, e.g. Pirates of the Caribbean 


� famous actor, e.g. Old School


� fully for it


� work extremely hard


� causes suffering or damage; there is a price to pay


� change


� with little experience of the world


� understand 


� empty glasses


� [Schürze]; a piece of clothing that you put over other clothes to protect them while cooking or serving


� squeezes it into a ball


� hold in both hands (and drink from them slowly)


� in the armed forces


� hard


� military training operations


� support 


� collapsed emotionally 


� medicine used to reduce feelings of sadness and worry


� i.e. about 16 or 17 


� hard to find


� regular salary


� The Iraq war was a conflict that occurred in Iraq from March, 2003 to December, 2011. However, violence has continued since. 


� is the second largest city in Afghanistan; refers to the War in Afghanistan, which began in October,  2001 as a reaction to the 9/11 attacks and which still continues. 


� capital of Iraq


� worked hard to get through or survive


� Really! (expression of surprise)


� expression of surprise and maybe admiration


� icy cold


� being a top star


� someone to look after her


� leave or get out of


� attractive charm 


� mad, crazy


� Careful, Steady on


� Oh my God!


� noise or disturbance 


� pulls out


� pulled away


� laughing smile


� showing that he recognizes


� slips his hand quickly


� as far as one can see


� gently pushes (with his elbow)


� exaggerate 


� It has already been arranged.


� let’s hope for the best


� Excited


� is a 2010 American film about the founding of Facebook, directed by David Fincher. 


� That’s the best thing to say


� they will confront and torture her with hard questions


� refers to Hollywood


� demonstration film clip


� unwillingly


� handbag without a handle


� a lot


� losing hope


� expresses disappointment or resignation


� with a fixed intention


� coming by


� film scenes


� confused and one-sided


� any measure 


� keep 


� distance yourself 


� worried about moral issues


� technical term: comes from identity 


� raises and drops 


� it’s done or finished


� an uncomfortable situation


� expression of slight shock


� following closely


� disturb or worry


� kind and thoughtful


� moves away quickly with head down 


� colloq.: Are you in the mood for that?


� is very keen on


� in PR (Public Relations), reducing the damage after a mistake


� is brought to a standstill 


� suffocating her, i.e. holding his coat over her mouth so that she can no longer breathe


� won’t leave the story alone


� colloq.: left or dropped 


� aggressively points and presses


� one taken for pleasure


� impossible to comfort because of great sadness


� constant pressure from the press


� It’ll cost all the money you have; ruin you financially


� mysterious atmosphere


� money well placed


� very hurt and deeply sad


� expresses sadness, grief


� flash


� awful, dreadful, horrible


� experience, suffer


� ill and suffering


� term was first used by US President Bush jun. when talking about a military campaign against terrorists


� disappear


� wander slowly into the scene


� walks in a relaxed way


� i.e. bank notes


� pull out (of the game)


� stares angrily or fiercely


� anxious, uneasy


� a thousand


� strongly and directly


� five consecutive cards from the same suite (i.e. hearts, clubs, diamonds, spades)


� being famous for being bad or bad reputation


� horrified, deeply shocked


� What are the chances of this happening?


� shocked and sad because of his unexpected failure


� in a depressed or gloomy mood


� leave in grand style 


� is a 1999 American film, directed by David Fincher


� First two lines of a monologue spoken by Gloucester, the main character in Shakespeare’s King Richard III (Act I, Scene II).


� likely to make money, well worth investing in


� colourful and expensive


� stupid


� the most typical and perfect example


� unpleasant


� slimy and nasty


� strong drugs that make people calm or help them to sleep 


� original version


� documented


� hate


� positive side


� throws a punch


� avoids by moving to the side


� leans forward suddenly 


� falls over (like a sinking ship)


� revenge


� 1) badly hurt, emotionally so; 2) seriously injured (with a knife), physically so


� destroyed her self-confidence


� meet her by chance


� felt uncomfortable


� would


� taxi


� look after this


� holding tightly


� acting as if he were asleep


� press


� edge 


� losing consciousness, fainting


� grim


� turn of events


� painful


� unsuitable


� strongly convincing


� found him guilty


� compensate or make up for


� famous actor, e.g. The Wrestler


� reporting on


� thrown her out, given her up


� admit


� expect or pull in the financial rewards


� 1) washed clean; 2) stranded, finished


� lot


� wraps her around


� hits with the flat of his hand


� tightly wrapped


� has fallen forward or collapsed


� change


� speech of high praise (often for someone who recently died)


� echoing loudly


� throw


� lasted on





